
APRIL 2022
`150

AKHTARSAKHTARS
THE UBER COOL FARHAN AKHTAR  

& SHIBANI DANDEKAR-AKHTAR

MEET THEMEET THE

®EL
LE

.IN

COVER FINAL.indd   1COVER FINAL.indd   1 22/04/22   4:16 PM22/04/22   4:16 PM



elle.inApril32elle.in

Two years in to the world-changing event and we are 
settling into the new life perspectives and different 
career journeys it led us down. A lot of our five-year 
plans got tossed out the window and new ideas 

took their place. This is a feeling Viraj Khanna is all too familiar 
with. “I never even thought of venturing into anything creative 
myself until the first lockdown,” says the collage artist, sculptor 
and fashion entrepreneur. After all, necessity is the mother of 
invention, right? 

And how could you be far from creativity when your mother 
is the revered fashion designer, Anamika Khanna? For Viraj, 
it started with finishing his undergraduate studies in business 
management and joining the family business. It was his twin 
Vishesh, in fact, who was looked at as the person to take over 
design duties while Viraj would handle the management and 
finance side. Then the pandemic hit. “During the first lockdown, 
we were running out of content for our Instagram page. There 
were 300-400 fashion magazines at home; I decided to cut 
them up and create collages. This was the first time I tried my 
hand at anything creative; it sparked my art journey. After 
sharing a few of my collages on Instagram, Somak Mitra who 
runs the gallery Art Exposure India, contacted me and asked 
me to do a show,” Viraj says. 

Now on to his second collection, titled ‘What My Mother 
Didn’t Teach Me... & Some Things She Did!’ displayed at Tao 

Art Gallery, it appears the artist is fully tuned into his creative 
expression and language. This latest show includes sculptures, 
mixed-media paintings, textiles and NFTs. “I want the viewer to 
enter this surreal world, think about the effects of society and its 
influences on them. I want people to consider how much of their 
actions are a result of influence, and how much of them are to 
do with their own true nature,” he says of his work as we chat 
with the young creative.

ELLE: HOW HAS TAPPING IN TO YOUR ARTISTIC SIDE 
INFLUENCED YOUR PERSPECTIVE?
VIRAJ KHANNA (VK): My art is a reflection of my world. It has 
helped me realise that as human beings, we are all the same 
and each of us is beautiful in our own way. The way we behave 
and act quite often is only circumstantial. Gradually, as we 
grow, the influences of society and the things around us, make 
us ‘appear’ different.

ELLE: WHY AND HOW DID YOU COME TO CHOOSE COLLAGE 
AS YOUR PRIMARY MEDIUM? 
VK: I think what you see and interact with the most in your 
immediate surroundings plays a huge role in what you create 
and experiment with. I was surrounded by collages during the 
lockdown and textile is something I work with on an everyday 
basis. Looking after the embroidery aspect of the business 
helped me develop a certain aesthetic. When we sample for 

Carving 

Artist Viraj Khanna talks to Nadezna 
Siganporia about the evolution and 
influences on his mixed-media work
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our embroideries, we use different materials; there is a constant 
experimentation process of combining these materials. I look at 
collage work in the same way, where I cut up various elements 
from magazines and start putting them together. The pandemic 
was the reason I started working with collages. And even though 
my work has evolved from that point, collage work still forms the 
blue print for everything I make. For instance, the sculptures and 
textiles I make are first created in smaller form as a collage. 

ELLE: TELL US ABOUT YOUR EXPERIMENTATION WITH 
DIFFERENT MEDIUMS. 
VK: The sculptures were something that I just wanted to play with 
and fibreglass was the easiest material with which to start. There 
will be a lot more mediums I will work with in the future. I think 
if we have something to say in particular, it can be expressed 
through a variety of mediums. Some people relate more to a 
certain medium as compared to another, and therefore, giving 
them different options to understand your work is always helpful. 

ELLE: IS THERE A PARTICULAR PIECE 
THAT HOLDS SPECIAL SIGNIFICANCE? 
VK: There is a sculpture of a superhero. 
This superhero isn’t aspirational like 
Batman or Superman but it is more 
representative of the world we reside in. 
I want the viewer to think about how this 
superhero is representative of the day 
and age we live in….and I think everyone 
could have their own opinion because 
of the universality of the theme. 

ELLE: WHICH ARE SOME OF THE ARTISTS WHOSE WORK 
RESONATES WITH YOU? 
VK: KAWS is extremely courageous and Damien Hirst is a 
visionary. Javier Calleja’s paintings and sculptures are really 
moving and George Condo’s visual aesthetic really intrigues me.

ELLE: WITH THIS SHIFT, NOW WHAT IS YOUR VISION FOR 
THE FUTURE? 
VK: I want to work with international galleries such as Perrotin, 
Pace, and Hauser and Wirth to showcase the finest textile 
techniques of India. The artisans in Bengal are some of the 
finest in the world; preserving this craft is very important. 
Working directly with them, I am aware of their reluctance to 
continue this work and their rush to find different, more stable 
jobs. They also don’t want their children to become karigars; it 
becomes extremely important to preserve what we have while 
we can. !
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First LookBeauty

Dior’s S/S ‘22 collection draws 
from artist Anna Paparatti’s works

For Dior’s RTW Spring/Summer 2022 collection, 
Maria Grazia Chiuri looks back to the fashion 
house’s mammoth archives for inspiration. She 
explores Dior’s former creative director Marc Bo-

han’s 1961 Slim Look collection, and layers it with curiosity, 
desire and research. And while on this trip to the ‘60s, she also 
explores artist Anna Paparatti’s oeuvre. Inspired by Anna’s 
singular style, the current creative director approached her to 
design the show’s scenography in an absurdist spirit, reflect-
ing the universe of her various works. The show took the shape 
of a sequence of movements choreographed to the rhythm of  
Anna’s colourful work from 1964, Il Gioco del Nonsense. 

The collection is drenched in colours, bringing together  
the spatial geometries that are at the heart of the games dreamt 
up by Anna Paparatti, as she questions the rules of creativity  
and life. Suddenly Marc Bohan’s aesthetic is infused with  
Anna’s signature effervescence, and beautiful shades of 
navy and raspberry are communing with the silhouettes. Her 
silhouettes have been conceived for the dance floor, evok-
ing the legendary Roman nightclub The Piper Club. In a nod 
to the decade, Maria Grazia Chiuri offers jackets reinvent-
ed with a boxy cut, in addition to a spunky line-up of coats, 
skirts, shorts and dresses. These are further enhanced with 
3D embroidery rendered for a highly textured effect. !
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